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Becna Kpunh Cexyanh, Mysnuku TeopeTHdap, neaaror, MujaHKCTa M BHOAKCTA, poheHa je
1950. y Beorpaay. Ha Mysuukoj akasemujn (Pakyatery mysuake ymeraoctn y Beorpaay)
AMIIAOMHPAAQ je HAa KAIZBHPCKOM H TCOPETCKOM OACEKY, H MArHCTpHpaAa u3 obaactw
Meroamke HacraBe coadeha. Braa je npodecop kaaBnpa u kamepne mysuke y Myamukoj
wkoau Jocun Crasenckn 'y Beorpaay (1971-1976). Kao peaosuu npodecop na Paxyarery
A\lyBM‘iKC YMCTHOCTH Yy BcorpaAy u (I)HAOAOU_IKO-YMCTHH‘H(OM qJZleATCTy V Kpﬂ['yjcauy
npeaaje coadeho u meroauxy Hacrase coadeha. Y meHoj kaach je gumaomupaso 25 u
MarucTpupaso 5, caaa Beh yracaHmx maaamx mysumukux meparora. Ilopea akrTuBHOCTH Yy
kaaBupckoM AYY, Beca Kpmnh Cexyanh Hactyna u kao kaaBnpckH capasHHK, 2 HCKOAHKO
roanHa je 6uaa yaaH — BHOAHCTA AKAACMCKOT KaMepHor opkectpa Ayuan Ckospan.

OAP}I(B,’\Z je ‘ICTPAECET CEMMHHPQ 3a HACTaBHHKE COAq)C})H, KAQ.EHPQ. H K&l\rleHC
My3HKe H HalHMCaAa HEKOAHKO KIbHIA, OA KOJHX Cy Haj3HaYajHHje: Kypm:wujd Hacmase
coagpeha ca uncmpymenmannos nacmasom, Kiasup xao nacmasno cpedcmso y nedazozuju
coapeha, Humonayuja — GyHKIuOHAIHA MHO20CMPAHOCIR INOHOBA.

Ca koaerama je ypaaHaa NpUpyYHHKe 32 paKyATeTcKy Hactasy coadeha, a ca
Crexanom Huxoaajesuh n Jeaom Kpunh Hekoamko peaakumja 36upku komnosuimja 3a

KA2BHPCKM AYO. PEAOBHO yYeCTBYje Ha CHMIO3HMjyMHMa, 3 BEAHKH OpOj HEHHX YAaHaKa

O6jaBA:CH jC Y CTPYMHHM 4aCOMHCHMA. Kao 4aan ){(Hpnja Y4€CTBOBaAA i(.‘ Ha MbeHapOAH}’lM




TAaKMHYCEHHMa H3 COAq}Cb& H KaML‘PHC My3|‘IKC. KELO ;_\'VFOFOAHLLIH,M AKTHBHH YAQH H

npeaceaHk Y Apykema My3uukux neaarora Cpbuje nuuuupasa je noxperame I poachwor
¢ecTHBasa KamepHe Mysuke, Typuupa mysuukux semrnna u Cwmorpe coadeha.

IlpeacraBuuk je Cpb6uje y Eponckoj opranusanuju Takmuuema Maaaux mysuyapa EMCY.

Cuexana Huxoaajesuh, Mysukoaor, nNHjaHHMCTA, MYSHYKM KPHTHYAp, Tnpodecop
_VHHBCPE}HTCT&, AOKTOPHPEAR iC Ha GCOI‘PS.ACKOM (Dil}(yATCT‘V MY3HYKC YMCTHOCTH. OA 1979
HaAad3H C€ Ha MeCT'\' ypl.'AHHK?l 6C0]‘p3ACKC TCACBH(}l{jC. }‘bCH YPCAHH‘{KH pyKOIIMC H ITOTITHC
HOCE MHOTI¢ Cepujc - Pzz}}mﬁe (pncke myswdxe Kyimype, /\«[_y}u YKO RUMO, 1\[0]‘(’ MY3UYKO
ucxycmeo, Moja sysuxa, Hujanucma, 3aumo sosume Llonena, demmwa dyxosua axademusa,
Ceemcxa npemujepa n Hedewos ysewe, Koja je HEMPEKHAHO Ha mporpamy oA 1990. roause,
Kao M MHOTH ApyrH nojeannadnu npojekt. Oa 1982. o0 2002. npeaasasa je HOBHHAPCTBO
u npuMereHy My3uky Ha Pakyatery mysuuke ymersoctH y Beorpaay. Oa 2005. npeaaje
meajcke popme Myauke Ha QPuaosomko-ymerHuukom dakyarery y Kparyjepuy, Ha
CryAHjcKOj TPyITH 32 MY3HKY Y MEAHjHMA.

Crexana Hukosajesnh je Beoma anrakoBasa Ha My3HKOAOIIKOM ITOAY, TAE je
AO CaAld M3AAAA WecT Kibhra — Canymuux kpos xamepuy mysuxy, Kiacuyu modepue mysuxe,
/Imfpemm‘muwcu nocmynax Hempzz Kowosuha, K-msapc’me rzyo Kao (Japd.? onume eeo,qyi;ujc’
sysuxe, Mysuxa xao dozahaj v Expan cpncxe sysuxe — w npexo 1000 mysuakux KpuTHKA M
Hamnmuca V GEOFPHACKPIM AHEBHHM HOBHHaMa H CHCI[HjRAHBOBHHHM My3H‘lKHM JacomuCcHMa.

YuecTBOBaAa je Ha MHOTHM CHMNO3HjyMuMma, Hajuemhe ca Temama M3 oBAaCTH MysHKe Y

MEAHjHMA.




Becna Kpmuh, marncrap mysuuke Teopuje, nujanncra H peaoBHH npodecop
DOMY y Beorpaay n Cuexana Hukosajesuh, AokTop MysHKoAOrHje, MHjaHHCTA, YPEAHHK Y
Teaenusuju Beorpaa u Banpeann npodecop na PMAYM-y y Kparyjesny, mysunupajy
KOHTHHYMPAHO Y KAABUPCKOM AYY BHIIIC OA YeTHPH ActicHuje. Fbuxosa xapujepa opanxyje
ceé MHOTOOPOJHMM KOHILIEPTHMA, BEAMKHM PEIepTOaPOM, IPeMHjepHHM H3BohemeM HOBHX
AcAa 32 0Baj aHCaMOA, HHTEPNIPETALIHjaMa Y IIMPOKOM PACIIOHy 0A GApPOKHHX A0 CaBPEMHHX
A€A2, TEMATCKH YCMEPEHMM KOHIEPTHMA M Pa3HUM THIIOBHMA IPE3CHTAIMjC MY3HKE.
Ypaauae cy HH3 peAaKIHja KOMITO3HIHja 33 KAABHDP YCTBOPOPYYHO H 32 ABA KAaBHpA,
OAP’KaBaAE CEMUHAPE O AMTEPATYPH 32 KAABPCKH AYO M FCHOj MHTEPIIPETALH]H.

Konueprupaae ¢y y ceum Behum rpasosuma Cpbuje 1 Ha mpoctopuma 6usiie
JyrocaaBuje, 3aTHM Ha IOjEAMHAYHHMM KOHLEPTHMA, TypHejamMa M ecTHBAAMMA Y
Dpanuyckoj, Mahapekoj, CAA n HMapaeay. Hacrynaae cy ca 3HavajunM opkectpuMa n
MCTAKHYTHM AMPHTCHTHMA, OCTBAPHAE BeAMKM Opoj cHumaka 3a PTC u nssama ca ITI'TI
PTC, n 61ae y KuPHjy MHOTHX 3HAYajHHX HALHOHAAHHX H HHTECPHALMOHAAHIX TAKMHYEHA
3a kaaBHpckH Ayo. l'oamme 2009. aobuae cy Harpaay YApyxema MySHYKHX YMETHHKA

Cpbuje 3a Haj0OLH KOHLIEPT OAPKAH y TOj FOAHHH.

"Kad ce nexo npexo mpu deyeruje Konmunyuparno u yeneuno 6asu ymem#outhy, u
mo ussohawxom, mo bes cymsme sacnyucyje npusnare. A axo sa mo ymemnuuxo derosarnwe nuje
HAJBANCHUTE CONCTNBEHO NONYAAPUCAGE, HE20 1 MUCHJA — 0a C80jum u380hawmeom crymaoye
YRO3HA 4 BPEOHOM MYSUKOM CBUX ENOXA U CIMUAO8A, ME HA MA] HA4UH ) CBOJy YMEMHOCT

VIMKHUBA 1 UCHEPANCUBAYKI CACMHIN — OHOA MAKAB PAd 3ACAYHCY[e th NYHO NouiMOosarve.




A axo y3 cse peueno xowcmamyjemo da dée ymemuuye — dyo Cuewana
Huxoaajesuh u Becna Kpunh — nucy no ceojoj npusmaproj soxanuju nujarucmu, nezo cée umo
pade wune u3 auunoz 3ad06oncmea, weonmepeheno npemepano wexum OUXMamuma ycxoe
NPOPECUOHANUIMA, CNOJEHO €A HEHOM DA NORYAGPUILY 06a] 6140 MYSUYHUDPAA U PEnePpmOapa —
0HOA e Mo 1 BPCINA PAPUINEMA, NA 3AMO NOJABA 1 DEAOBAIGE 0802 AHCAMOAL UMA ) HAULEM

MY3UUKOM HC1B0MTY NOCEOHO mecmo.”

Ayman Tpbojesuh, nujanucma

"Kaasupcku dyo Becnwa Kpuiuh-Cuewana Hurosajesuh y suwedeyenujcxom
derosary npubasuo je cebu yzaed noysdaroz ancambra Koza casurbasajy d6a éucoxo obpasosana
My3Unapa, 08a ynusepsumemcka npoecopa. ¥ nausof cpedunu mo je suaxajar xeatsumem jep je
AKADEMCKA TIUCMEHOCT HEWAINO WMO C(BAKD] uMmMEpnpemayuju npubasna pedepenman
ocronay. Aewyjyhu na ymemuuuxoj cyenu Beozpada u Cpbuje, muozo eume 0d nexux
PASMANEHUX 36€30a, 06a] AHCAMBA Yy4unLLO je MHO20 Ha npomosucarsy domahez cmeapasammesa.
IIpomosumyhu desa onux Koju dosase aru u cmapujux Koju cy us HeKo2 pasro2a 00Aymais y
cenxy ymemnuyke cyene, kiasupeki dyo Huxoaajesuh-Kpuwuh nonyduo je pncxoj mysuuxoj
ucmopuozpaguju muozo 0oxasa u npuiuxe da GAA208pEMENO U3BPULL UCNDAGHE YSude U

BACOCINABH NPUMEPEHU]Y Xujepapxufy spednocmu.”

Ceemucias EUJﬂ’uh, Komnosumop
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Vesna Kr$i¢ Sekuli¢, musical theorist, pedagogue, pianist and violist, was born in 1950 in
Belgrade. She graduated at the Piano and Music Theory Departments at the Faculty of
Music in Belgrade, and got her MA in Musical pedagogue. She was piano and chamber
music professor at the Music School Josip Slavenski in Belgrade. Since 1976 she has taught
the solfeggio and the methodics as a professor at The Faculty of Music in Belgrade and The
Faculty of Philology and Arts in Kragujevac. In her class up to now 25 students graduated
and 5 now already outstanding young music pedagogues got their MA.

Beside her activity in piano duo, Vesna Krsi¢ plays as piano accompanist. For
several years she was the member — a violist of the Belgrade String Orchestra Dusan Skovran.

She gave more than 40 lectures for solfeggio, piano and chamber music teachers.
Moreover, she is the author of several books, the most significant being: The ralationship of
methodological procedures used in the teaching of solfeggio and instrumental teaching, Piano as
instructing agent in pedagogy of solfeggio, Intonation — functional versatility of tones.

Vesna Krsi¢ takes active participation at symposiums. A lot of her articals about
music were published in magazines. As a jury member and president of the Association of
Music and Ballet Pedagogues of Serbia, she initiated the foundation of the Spring festival of
Chamber Music in Belgrade, the Tournament of Music Skills and the Parade in Solfeggio.
Vesna Krsi¢ represented Serbia in EMCY (European Music Competitions of Youth).




Snezana Nikolajevi¢, musicologist, pianist, music critic, associate university professor, has

got her PhD at the Belgrade Faculty of Music. Since 1979 she has been producer at the
Belgrade Television. Her producer’s and author’s handwriting and signature bear a lot of
series — Evolution of Music Culture of Serbia, Music Writing, My Music Experience, My
Mousic, The Pianist, W] hy do you love (.'/aopin, Summer Amz[emy afS/zn'ed Music, The World
Premiere and Sunday Evening, which has been continually on the schedule since 1990, as
well as many other individual projects. From 1989 until 2002 she was engaged at the Faculty
of Music in Belgrade lecturing journalism and applied music. Since 2005 Snezana
Nikolajevi¢ has been lecturing Media Music Forms at the Faculty of Philology and Ares —
Department of Music in the Media.

Snezana Nikolajevi¢ is very active in the field of musicology having published
six books so far - The Companion through Chamber Music, Classics of Modern Music,
Procedure in librettos writing applied by Petar Konjovié, Piano duo as a reflection of general
music evolution, Music as an event and The Serbian Music Screen — and written over 1000
music reviews and articles in the Belgrade daily newspapers and special music magazines.
She also took part in many symposiums, mainly dealing with the topics from the field of

music in the media.

Vesna Kr$i¢ MA, pianist, and professor at the Faculty of Music, University of
Arts in Belgrade and Snezana Nikolajevi¢ PhD, musicologist, program editor at the Serbian
Broadcasting Corporation, and associate professor at the Faculty of Philology and Arts,




University of Kragujevac, have performed continuosly as a music duo for more than four

decades, with a continuous intensity on two pianos and four hands on one piano. Their
career is adorned with many concerts, grand rcpcr(oircs, including wide selections from
Baroque to Contemporary music, the premier performance of new compositions for this
ensemble, and theme oriented concerts and presentations of various types of music. They
have created a number nfcomposirion editions for piano four hands, two pianos, and have
held seminars which discussed literature on the sub_ject of piano duo interpretation. They
have performed accross Serbia and former Yugoslavia having concerts on tours and festivals
in France, Hungary, the USA and Isracl. They have performed with well known and
distinguished orchestras and conductors, and have produced a large number of recordings
for Radio Television of Serbia (RTS) and releases for PGP RTS. They were jury members at
many national and international piano duo competitions. Association of the Musical

Artists of Serbia awarded them with the best concert of the year honor award (2009).

"When someone through three decades bhas continuously and successfully been an
active artist, and has been a performing artist, without a doubt deserves recognition. And if
that artistic expression has not been to popularize oneself, but has been a mission — where ones

performance bas been to acquaint listeners with valuable pieces of music of all epochs and styles,

then this type of artistic expression resonates an exploratory element — and deserves a great deal

cf respect.




And if with all that has been stated we understand that two artists, the duo of

Snezana Nikolajevié and Vesna Krsic are not by primary vocation pianists, but their playing is
for self satisfaction, and is not burdened by a superfluons narrow type of professionalism and is
coupled with a will to popularize the perspective of their performances and repertoires — can be
considered a rarity, and that is why this presence and the expressions of this ensemble has a

special place in our musical lives.”

Dusan Trbojevié, pianist

“The piano duo of Vesna Krsi¢ and Sneiana Nikolajevic over many decades of
artistic expression has obtained the reliable reputation of an ensemble which is constituted of
two highly educated musicians, both of which are University professors. In our environment,
this is of significant value because academic literacy provides each interpretation official support.
Having a great impact on the artistic scene in Belgrade and Serbia, much more than some
spoiled stars, this ensemble has done a great deal for the promotion of domestic compositions.
Promoting the compositions of new comers and veteran composers who for some reason have
wandered into the shadows of the artistic scene, the piano duo of Krsic-Nikolajevic offer a
Serbian musical historiography and through many evident opportunities have in their time

corrected perspectives and restored the appropriate hierarchy of values.”

Svetislav BoZic, composer




KAABHUPCKH AYO / PIANO DUO

Hsan Jepruh / Ivan Jevti¢:
Tpu xomada | Three pieces

1. Con moto 02:19
2. Andante poco sostenuto 02:47
3. Vivo e ben ritmico 03:23

Epuk Catu / Eric Satie:
Tpu xomaday obauxy xpymixe /
Trois morceaux en forme de poire |

Three Pieces In The Shape of a Pear

4. Maniére de Commencement 02:39
5. Prolongation du méme 00:58
6. I Lentement 01:32
7. 11 Enlevé 02:30
8. 11l Brutal 02:41
9. En plus 01:44
10. Redite 01:18

Joxanec Bpamc / Johannes Brahms:
/bybasue necwe | Liebeslieder | Love Songs
Xop PTDB, aupurent: Maasen Jarymr
Choir RTB, conductor: l\ﬂadcnjagu§t

11. Rede Midchen, allzu lieben 01:16
12. Am Gesteine 00:45
13. Die griine Hopfenranke 01:42
14. Ein kleiner, hiibscher Vogel 02:41
15. Wenn so lind dein Auge mir 01:44

Komno3auuuje
The composition

Editor: N
|

16. Am Donaustrande 02:08
17. O wie sanft die Quelle 00:59
18. Nein, es ist nicht auszukommen 00:52
19. Schlosser auf 00:41
20. Nachtigall, sie singt so schon 01:23
21. Ein dunkeler Schacht 01:09
22. Es bebet das Gestrauche 01:14

Ppancuc ITysank / Francis Poulenc:
Conara / Sonata

23. Prelude 02:16
24. Rustique 01:42
25. Final 02:15

Muxauro YKusanosuh / Mihailo Zivanovi¢
26 /27. Alla Jazz 3:34

Aejan Aecnuh / Dejan Dcspi
Aybposauxu dusepmumenmo |

Dubrovacki divertimento

28. Nokturno 05:31
29. Finale 05:37

Muura Capuh-Muaumunp Apamxosuh /
Misa Savi¢-Milimir Draskovié
30. Duo per due 05:54

TOTALTIME: 65:28

compact

dise

GIGITAL AUDID
STEREO

Milana 50, 11001
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